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Established in 2015 the Tapestry 

Design Prize for Architects (TDPA) 

challenges architects to explore 

the possibilities of tapestry and 

architecture through the invitation 

to create a tapestry design for a 

hypothetical site. The TDPA 2018 

is a partnership between the 

Australian Tapestry Workshop, 

the Museum of Old and New Art 

(MONA), Architecture Media and the 

Tapestry Foundation of Australia. 

The TDPA is the only international 

competition for architects to design 

specifically for tapestry. 

The TDPA 2018 invites 
architects to design a 
tapestry for Boullée’s mooted 
building that inspired 
the Pharos Wing, MONA, 
Tasmania, Australia. MONA 
was designed by Fender 
Katsalidis Architects to house 
David Walsh’s extraordinary 
collection of old and new art. 

Image courtesy of the artist and MONA Museum of Old and New Art, Hobart, Tasmania, Australia 
Photo Credit: MONA/Jesse Hunniford



THE BRIEF

“Boullée’s fondness for grandiose designs 
has caused him to be characterized as both a 
megalomaniac and a visionary.”

That’s from the Wikipedia article on Étienne-Louis 
Boullée. Those around me, my staff, friends and 
sycophants, call me a visionary to my face and 
a megalomaniac to each other. Megalomaniacs 
have, as their biological brief, a desire to do things 
that can’t be done. So in Pharos, we brought some 
masters of caprice together. I’d like to put them in a 
room together.

Until Nonda and his mates started talking about 
Boullée I’d never heard of him. We have now built 
a wing of Mona called Pharos, and parts of that 
wing are both a paean to, and in thrall of, Boullée’s 
grandiose Cenotaph for Isaac Newton.

Here’s how we ripped him off:

Images above:   
Row 1, left to right: Étienne-Louis Boullée, Cenotaph for Newton; Unseen Seen, 2017, James Turrell 
Row 2, left to right: Étienne-Louis Boullée, Cenotaph for Newton; Unseen Seen, 2017, James Turrell 
Images courtesy of the artist and MONA Museum of Old and New Art, Hobart, Tasmania, Australia



THE BRIEF

Elsewhere in Pharos is a thrashing machine of 
Jean Tinguely. Tinguely also harnessed geometry, 
but then let it loose. Both abstracted geometrical 
elements for whimsy. What would have happened if 
they collaborated on a design that, in true Boullée 
style, was unconstrained by the requirement that it 
be constructable?

DAVID WALSH.

 
 

The site for the TDPA 2018 is Boullée’s mooted 
building that was inspitration for the Pharos Wing, 
MONA.

The tapestry could potentially be hung on the wall 
behind James Turrell’s Unseen Seen, 2017, see 
image on the following pages.  

MORE INFORMATION ABOUT PHAROS:  
https://mona.net.au/blog/2018/01/journey 
https://mona.net.au/museum/pharos

Memorial to the Sacred Wind or The Tomb of a Kamikaze, 1969, Jean Tinguely 
Image courtesy of the artist and MONA Museum of Old and New Art, Hobart, Tasmania, Australia

THE SITE



THE SITE

Image courtesy of Fender Katsalidis Architects and MONA.

POTENTIAL HANGING 
WALL FOR TAPESTRY 



THE SITE

Images courtesy of Fender Katsalidis Architects and MONA.



THE SITE

Images courtesy of Fender Katsalidis Architects and MONA.



INFORMATION FOR  
ENTRANTS

PRIZES:

1st Prize: 		  $5,000

2nd Prize:		  $2,500

3rd Prize:		  $1,500

People’s Choice: 	 $1,000

DATES:

Entries open: 
20 March 2018 7pm

Entries close: 
15 June 2018 5pm  

Finalists announced: 
July 2018

Prize winners announcement: 
16 August 2018, 6pm

Finalists exhibition:  
16 August – 26 October 2018

THE WINNING DESIGN WILL BE SELECTED 
THROUGH BLIND JUDGING BY A PANEL ON 
THE BASIS OF: 

1. Artistic merit.

2. Ability to engage to a high degree with the unique 
qualities of tapestry.

3. Ability to design a major artwork that responds to 
the contemporary architectural space and MONA.

4. Capacity to celebrate tapestry in architecture, 
through understanding of materials form, design 
and collaborative interpretation. 

ELIGIBILITY:

Each entry must be from an architect, 
multidisciplinary design group (featuring at least 
one architect) or student in the field of architecture. 
Entrants must be over the age of 18. Employees 
and relatives of the Organisers or Judges are 
ineligible to enter. 

HOW TO SUBMIT AN ENTRY:

Entrants must complete the online entry form at 
www.tapestrydesignprize.org

In addition to this, entrants must submit their 
supporting documentation in digital format and their 
designs in digital or hardcopy format.

All Entrants will be notified of the outcome by 
email. Finalists will be required to discuss with the 
Organisers how best to present their original work. 
Please note that any return of application material is 
at the cost of the applicant. Please contact the ATW 
contact@austapestry.com.au to discuss.

ENTRY OPTION 1: 
FOR DIGITAL FORMAT PLEASE SUPPLY:

1. Please ZIP all the following files into one folder 
clearly labeled with your name and email or ‘We 
Transfer’ to: contact@austapestry.com.au

a. A design or designs (limit of three, JPEG, no larger 
than 10MB each)

b. A design rationale of no more than 300 words (PDF) 

c. Evidence that at least one entrant is an architect  
(one of either: practice url, graduate information, 
student information)

d. Please complete the entry form online  
www.tapestrydesignprize.org. 

ENTRY OPTION 2: 
FOR HARDCOPY FORMAT PLEASE SUPPLY:

1. A design or designs (limit of three). The designs 
can be in any form: drawing, digital image, painting, 
collage etc. so long as it does not exceed 600mm in 
the largest dimension.

2. A USB stick with: 

a. A design rationale of no more than 300 words (PDF) 

b. Evidence that at least one entrant is an architect  
(one of either: practice url, graduate information, 
student information)

c. Please complete the entry form online  
www.tapestrydesignprize.org.

d. If you chose to submit your supporting 
documentation in hardcopy, please deliver  
or post your application to:  
Tapestry Design Prize for Architects c/o Australian 
Tapestry Workshop 262-266 Park Street South 
Melbourne, VIC, 3205 AUSTRALIA



2018 JUDGING PANEL

CHAIR: PROFESSOR KAY LAWRENCE AM

Kay Lawrence AM is one of Australia’s most 
distinguished textile practitioners. She has an 
international profile as a tapestry weaver and has 
completed a number of major commissions for 
public spaces in Australia and overseas. Kay is 
currently Emeritus Professor in the School of Art, 
Architecture and Design at the University of South 
Australia. She sits on the Board of the Australian 
Tapestry Workshop. 
  

ANDREW BURGES

Andrew has 25 years experience in architectural 
practice, including 16 years as principal of Andrew 
Burges Architects. Prior to forming his practice in 
2001 Andrew worked in firms in Sydney, New York 
and Boston, developing expertise in large scale urban 
master planning and urban housing proposals, civic 
and sporting structures associated with the 2000 
Sydney Olympics, and school campus planning.  

ADJUNCT PROFESSOR PETER ELLIOTT AM LFRAIA

Peter Elliott is a Melbourne architect and recipient 
of the 2017 Gold Medal from the Australian Institute 
of Architects. He is currently an Adjunct Professor of 
Architecture Practice at the Faculty of Art, Design & 
Architecture at Monash University.  
 

ALICE HAMPSON

Alice Hampson is an architect, sole practitioner, 
writer, architectural historian and one of a few 
practising Queensland architects who is a 
professional installation artist. She is a contributing 
editor of Architecture Australia, was Chair of Juries 
for Queensland’s AIA State Awards last year and 
is currently a member of the Queensland Heritage 
Council, the Board of Architects Queensland and 
ORAC, The Official Residence Advisory Committee.  

TIMOTHY HILL

Timothy Hill began practicing architecture in 1992 
as a founding Director of Donovan Hill. He recently 
established Partners Hill to continue designing, 
researching, advocating and teaching. He is an 
advisor to the Detached Cultural Organisation and a 
member of the ABC Arts Review Panel. He has judged 
numerous awards including those for the Australian 
Institute of Architects and has previously curated the 
AIA National Conference as Creative Director.  

DIMMITY WALKER

Dimmity Walker is a registered architect with 
extensive experience on award winning commercial, 
residential and hospitality projects. Graduating 
from Curtin University with honours, Dimmity joined 
Spaceagency architects in 1995 and since that 
time she has made a significant contribution to the 
evolution of the practice. 



TAPESTRY  
AND ARCHITECTURE

There is a long-standing historical connection between 
architectural space and tapestry artefacts. Significant 
wall hangings have been used in a myriad of sizes to 
modify thermal conditions within buildings, for acoustic 
treatment of space and as didactic and celebratory 
objects.

Architect-commissioned tapestry is Modernism’s 
fabric. National legislatures in both Canberra and 
Brasilia feature significant tapestries: in 1973, Oscar 
Niemeyer collaborated with landscape architect 
Roberto Burle Marx for a tapestry in Brazil’s Congresso 
Nacional; in 1984, Mitchell Giurgola Thorpe worked 
with artist Arthur Boyd for the Great Hall tapestry in 
Australia’s Parliament House. For the Sydney Opera 
House, Jørn Utzon commissioned the Dice are Cast by 
Le Corbusier, also using his own design (Homage to 

CPE Bach) for the Utzon Room. For Australia Square, 
Vienesse émigré modernist Harry Seidler incorporated 
tapestries by Le Corbusier, Calder, Miro and Olsen. 
From the1930s, modern art was presented in tapestry 
form with works by Paris-based artists Léger, Braque, 
Picasso and Miro. Post-war Modernist architecture – 
especially masters like Le Corbusier – led the charge 
for tapestries to decorate the new architecture and 
space. With that came a vigorous study and newly 
focussed appreciation of the historical and technical 
craftsmanship of tapestry.

Tapestries have been made from small-scale intimate 
items for personal enjoyment to monumental artworks. 
They have been hung singularly and in powerful 
groupings in great public and private buildings. They 
have underpinned or demonstrated great wealth and 

they have been traded and presented as gifts to 
monarchs and leaders for many hundreds of years. 
They have been made using traditional designs and 
imagery, mystical and mythical themes and have been 
designed and utilised by the pioneering avant garde 
architects and artists at the beginnings of the modern 
movement in Europe, and later America.

In the Australian context the ATW has notably 
collaborated with Aldo Guirgola of MGT and Arthur 
Boyd to deliver the Boyd monumental tapestry Untitled 
(Shoalhaven Landscape) in the New Parliament House 
in Canberra and with Jørn Utzon to realise his tapestry 
Homage to CPE Bach for the Utzon Room at the 
Sydney Opera House. 

Sydney Opera House: Homage to Carl Emmanuel Bach, 2003, Jørn Utzon,  
woven by Cheryl Thornton, Pamela Joyce, Milena Paplinska and Chris 
Cochius, wool and cotton, 2.67m x 14.02m. Photo credit: John Gollings.



HISTORY OF THE  
TAPESTRY DESIGN  
PRIZE FOR ARCHITECTS

The TDPA was the initiative of former Chair of the 
ATW Board of Directors Peter Williams, based on 
the longstanding historical connection between 
architectural space and tapestry design. The award 
seeks to foster new creative dialogues between 
architects and contemporary weavers, and offers 
architects an unparalleled opportunity to consider the 
capacity by which tapestries can articulate, transform 
and enrich public and private space. The TDPA is a 
unique award and the only one of its of its kind in the 
world. 

Two tapestries have been produced at ATW as an 
outcome of the TDPA. One of the 2015 joint award 
winners John Wardle Architect’s Design Perspectives 
on a Flat Surface was commissioned by Judith Neilson 
AM in 2016. 

TDPA 2016 winner Justin Hill’s design 22 Temenggong 
Road, Twilight is currently on the loom and being 
woven by ATW Weaver Interns under the guidance of 
master weaver Sue Batten and in close collaboration 
with Justin Hill.

Top to bottom: 2016 Tapestry Design Prize for Architects first prize winner 
Justin Hill’s design 22 Temenggong Road, Twilight; John Wardle speaks in 
front of the Perspectives on a Flat Surface tapestry woven to the design of 
his 2015 Tapestry Design Prize for Architects joint first prize winning entry.  
Photo credits: Jeremy Weihrauch

Images following page, clockwise from top: Work in progress:  
22 Temenggong Road, Twilight, 2017, Justin Hill, woven by weaver interns  
Karlie Hawking, Leith Maguire and Sophie Morris, under the guidance of 
master weaver Sue Batten  wool and cotton, dimensions variable; At the 
loom, Weaver Intern Karlie Hawking works on a sample for 22 Temenggong 
Road, Twilight tapestry; Mixed wool bobbins for the   
Photo credits: Jeremy Weihrauch



ABOUT THE  
AUSTRALIAN  
TAPESTRY WORKSHOP

In 1976 the Australian Tapestry Workshop was 
established with immense enthusiasm and enterprise 
in a country remote from the long-established centres 
of tapestry. Free from the constraints of tradition, ATW 
tapestries are known for their vibrancy and technical 
accomplishment, as well as their innovative experimental 
interpretations.

All ATW tapestries are woven in-house by our highly 
skilled artist-weavers. They are produced in accordance 
with our uncompromising standards of weaving expertise 
and are unique, original art works. We use the finest 
Australian wool, dyed on the premises, which gives 
limitless interpretive possibilities. On the commencement 
of a tapestry commission, ATW weavers collaborate 
closely with the designer to make all decisions regarding 
colour, material, density and detail, before weaving 
begins. The final placement of the tapestry plays a key 
role in these decisions as they will greatly influence the 
role of light and sound in the space.

As artists worldwide are discovering how this traditional 
medium can be used in completely new ways, the ATW 
remains deeply committed to its role as an international 
leader. Many notable Australian and international artists 
and architects have collaborated with ATW weavers 
including Arthur Boyd, Jørn Utzon, Keith Tyson, Chicks 
on Speed, Sally Smart, Frank Stella, Yvonne Todd, Jon 
Cattapan, David Noonan, Guan Wei, Imants Tillers, 
Angela Brennan, Janet Laurence, Sangeeta Sandrasegar, 
Brook Andrew, Nusra Latif Qureshi, John Young, Daisy 
Andrews and Nyankulya Watson. Today it is our mission 
to further advance as an international leader in the field 
of handwoven contemporary tapestries and ensure our 
specialist creative skills are kept alive and thriving  
in Australia. 



ATW TAPESTRIES  
IN SITU

Great Hall Tapestry, 1984–1988, Arthur Boyd, woven by Leonie Bessant, 
Sue Carstairs, Irene Creedon, Robyn Daw, Joanne Feder, Owen Hammond, 
Kate Hutchinson, Pamela Joyce, Peta Meredith, Robyn Mountcastle, 
Jennifer Sharpe, Joy Smith, Irja West and Iain Young, in situ at Parliament 
House, Canberra. Photo Credit: John Gollings.

Esplanade Theatres on the Bay, Singapore: Celebration, 1999,  
David Larwill, woven by Georgina Baker, Sue Batten, Irja West and  
Merrill Dumbrell, wool and cotton, 2.85m x 4m. Photo credit: John Gollings. 

Left to right: Wamunga – My Mother’s Country, 1997, Ginger Riley 
Munduwalawala, woven by Merrill Dumbrell, Claudio Lo Priore, Amanda 
Markey, Milena Paplinksa, Mark Thrush and Irja West; Rising Suns over 
Australia Felix, 1998, John Olsen, woven by Grazyna Bleja, Georgina 
Barker, Merrill Dumbrell, Owen Hammond, Claudia Lo Priore, Milena 
Paplinksa and Cheryl Thornton in situ at the Department of Foreign Affairs 
and Trade, Canberra. Photo Credit: John Gollings.


